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• In March 2002, with the assistance of funds from the Government of 
Canada, Library and Archives Canada acquired more than 4,000 works 
of art in a single purchase from one private collector—Mr. Peter 
Winkworth. This acquisition is one of the largest ever made by the federal 
government; it is certainly the largest single purchase ever undertaken on 
behalf of Library and Archives Canada. 

• Born in Montréal in 1929, Peter Winkworth began working in England in 
the late 1940s. He developed a passion for the visual history of Canada, 
and began a hunt for these images throughout Canada, the United States 
and Europe. Over five decades, he built an extensive and impressive 
collection of paintings, watercolours, drawings and prints—works known 
to many curators and historians, but seen by few. 
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• At the time of the acquisition, Librarian and Archi vist of Canada, Ian E. 
Wilson, declared that Canadians should have access to this national 
treasure. The exhibition presented here and those opening across Canada 
are the result of that promise. Though they represent a fraction of our 
total Winkworth holdings, each exhibition gives the viewer an excellent 
overview of the regional works and an understanding of the entire Peter 
Winkworth Collection, its preservation, and what is now accessible to a 
wider Canadian public. A virtual exhibition of part  of the collection is also 
available for viewing online at www.collectionscanada.ca.

• The travelling exhibitions are comprised primarily of artwork from the 
Peter Winkworth Collection, with additional paintin gs and various 
printed documents related by theme and time period selected from other 
Library and Archives Canada collections.  We hope you enjoy these 
regional selections, which were chosen to demonstrate the strength and 
breadth of the new institution’s collection, and its ability to cover all 
aspects of Canada’s documentary heritage. 
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Conflict and Commerce.

In the early stages of European contact, the region that was to become Ontario was in 
constant conflict, as Christian missionaries were caught in the inter-tribal warfare between 
Huron, Neutral and Iroquois, and between Iroquois and the Algonquian tribes. Ontario also 
experienced the conflict between Great Britain and France, and became the refuge for both 
European and Aboriginal Loyalists after the American War of Independence. The rich 
farmland, the almost limitless supply of wood and water, and the many river routes 
running through the province made it a land of opportunity for generations of new settlers.
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Étienne David (1819–following 1868), after Francesco Guiseppe Bressani, S.J. (1612–1672)  
Heroic Death of a Few Fathers of the Society of Jesus in New France, 1868
Colour lithograph
Printed by Lemercier, Paris
R9266-3584
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Hopkins, Frances Anne (1838-1919)
Canoe manned by voyageurs passing a waterfall, 1869
Oil on canvas 
1989-401-1
Frances Anne Hopkins Collection
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Hopkins, Frances Anne (1838-1919)
Voyageurs at dawn, 1871
Oil on canvas
1989-401-3
Frances Anne Hopkins Collection
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Richard Dillon Jr. (1782–following 
1857)
Michilimackinac on Lake Huron, 
1813
Hand-coloured aquatint engraving
Engraved by Thomas Hall; 
published by Richard Dillon Jr., 
Montréal
R9266-1465

Fort Michilimackinac (Mackinac Island, Michigan) was built by the British during the
American Revolution and granted to the United States in 1796. It was captured by the British 
at the beginning of the War of 1812, during which the British defended its Canadian colonies 
against an American invasion. The fort was returned to the Americans in 1815 under the 
Treaty of Ghent. 
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Advertisement soliciting manpower 
for the Canadian outposts of the 
Hudson’s Bay Company, issued by 
the Company and probably 
distributed in Scotland, ca. 1810
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Indenture detailing services to be 
provided to the Hudson’s Bay 
Company by one of its chief factors, 
James Keith, 1821

Borrowing from Aboriginal 
craftsmanship and technique, Canadian 
voyageurs opened much of the 
continent’s interior, often undertaking 
long river journeys in search of furs. 
This small broadside and the indenture 
relating to the services of Chief Factor 
James Keith help to demonstrate the 
complex set of arrangements and 
agreements that were necessary for the 
fur trade to function.
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Lorne Kidd Smith (1880–1966)
Meeting between Laura Secord and Lieutenant Fitzgibbon, June 1813
Oil on canvas
1997-229-2
Lorne K. Smith Collection
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General Order announcing General Brock’s August 16 victory at Detroit, printed in 
Québec, August 29, 1812
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Notice concerning 
General Brock’s 
victory at Detroit, 
printed in Québec, 
August 27, 1812

In the first three centuries of contact, relations between Europeans and First Nations 
communities were often complex and loyalties were divided. Aboriginal warriors fought for and 
against European settlers, and sometimes against each other, in intra-European conflicts on 
North American soil. Much of General Brock’s early success against the Americans in the War 
of 1812 was due to his Aboriginal allies. 
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Unknown artist (active 1813) 
Col. Johnson’s Mounted Men charging a party of British Artillerists and Indians at the Battle 
fought near Moraviantown, October 2nd, 1813
Hand-coloured engraving 
Engraved by Ralph Rawdon (ca. 1813–1816), Cheshire, Connecticut
R9266-3884 
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William Emmons (active 1813)
Battle of the Thames, 5 October, 1813
Lithograph
Lithographed by Edward W. Clay; printed by J. Doriv al, 1833
R9266-3317



Exhibition display revised July 2009 16

Unknown artist (active 1813)
Commodore Perry’s Victory on Lake Erie, April 1814
Engraving 
Engraved by Reed and Company,  East Windsor, Connecticut
R9266-3237; C-151674
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Ballad satirizing the efforts of Canadian 
soldiers during the War of 1812, 
printed in Boston, 1814

The victory of American forces at 
Plattsburgh Bay on September 11, 1814, 
gave the United States control of Lake 
Champlain.  In this ballad, the 
Canadians accept their defeat 
cheerfully at the hands of a superior and 
independent America.
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William Armstrong (1822–1914)
Railroad bridge over the Grand River, 1856
Watercolour, pen and ink, and touches of gouache over graphite
R9266-8
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William Armstrong (1822–1914)
Canal builders’ tents at Sault Ste. Marie, 1873
Watercolour, pen and ink over graphite
R9266-10
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William Simpson (active 1857)
Railway accident on the Desjardins Canal drawbridge, March 12 , 1857 
Graphite
R9266-387
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Robert Irvine (1792–1823) 
Fort William on Lake 
Superior, ca. 1811 
Watercolour
R9266-290

The North West Company, a fur-trading company and chief rival of the Hudson’s Bay 
Company, built Fort William in 1803. Named for Will iam McGillivray, chief superintendent in 
1807, Fort William was a transshipment post for furs and goods travelling between eastern and 
western Canada. When the two companies merged in 1821, Fort William lost its importance 
and was finally closed in 1883. In 1973, a modern reconstruction of the fort opened near the 
original site in Thunder Bay. 
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W. Trask (active 1853–1854)
Moose Factory, 1854
Lithograph
Ford and West Lithographers, London
R9266-1558
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Cree hymn book printed by the 
Reverend John Horden
at the Moose Factory Mission, 1856

As soon as the Reverend John Horden (1828–1893) had settled into the Moose Factory 
Mission, he sent off a Cree translation of part of the Book of Common Prayerto be printed 
in London by the Church Missionary Society.  The following year, instead of receiving a 
parcel of printed books, Horden was surprised to receive a printing press for a do-it-yourself 
job!  In the years that followed, Horden printed hymn books, catechisms and portions of the 
Bible on his own small press, using the syllabic system invented by the Reverend James 
Evans (1801–1846) in the early 1840s.
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Frances Anne Hopkins (1838–1919)
Encampment of voyageurs, 1870
Watercolour over graphite
R9266-277
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Edward Roper (1833–1909)
Portage below Kakkabikka Falls on the Kaministiquia River, 1878
Watercolour, touches of gouache over graphite
R9266-351
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John W.H. Watts (1850–1917)
Architectural design for Grand Trunk Railway Termin al Station in Ottawa, ca. 1910
Watercolour
R9266-405
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Arthur H. Hider (1870–1952)
Gooderham & Worts Ltd., 
Toronto, Canada, Canadian 
Rye Whisky, ca. 1895 
Colour lithograph 
Toronto Lithographing Co.
R9266-1617

William Gooderham began distilling whisky in 1837 using the wheat by-product of his milling 
operation. Eventually, he established the Gooderhamand Worts Distillery, built between 1859 
and 1861. A tribute to the prosperity of the business, this print shows the large stone distillery, 
which was rebuilt after a fire in 1869. A brick malthouse, kiln, warehouses, shops and offices 
surround the distillery. The company remained in operation on this site until the 1990s. 
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John McNevin (active ca. 
1856–1867) 
The Green above the Red,1866
[An imaginary incident during 
the Fenian Raids of 1866]
Lithograph
R9266-3319
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Extra edition of the Toronto Globewith the latest 
news on the Fenian invasion, 1866

This Toronto Globeextra edition (shown here in galley 
proof) offered late breaking news of the invasion of 
Canada by the followers of this Irish-American 
movement in 1866.
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New Lands, New Peoples

As explorers, settlers, traders and  military men began their explorations of the land that was to 
become Ontario, they came upon a wide range of Aboriginal peoples. Travelling from the north 
via Hudson Bay, from the east via the Ottawa and St. Lawrence rivers, and from the south via the 
Hudson and Mohawk rivers, they encountered the peoples of the Iroquoian and Algonquian 
tribes, the Neutral peoples, and many others. They also discovered the enormous diversity of 
plant life and ecologies that evolved from the varied climate and geology of the region. With the 
St. Lawrence River and the four Great Lakes forming a southern boundary, most of the land was 
easily traversed. The most wondrous of North America’s natural attractions, Niagara Falls, was 
discovered by the newcomers in 1678.
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Paul Kane (1810–1871)
Aboriginal encampment 
at Georgian Bay, ca. 1850
Oil on canvas
1995-215-1
Paul Kane Collection
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Frederick Arthur Verner (1836–1928)
Portage at Deux Rivières Island, 1874
Oil on canvas
1996-352
Frederick Arthur Verner Collection
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Sir James Erskine (1772–
1825)
Horseshoe Falls, Niagara 
Falls, seen from below, ca. 
1797
Oil on paper
1997-186-1
Sir James Erskine 
Collection
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James Gray (active 1828)
View of Brockville, ca. 1828
Watercolour over graphite
R9266-240
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Unknown artist (active ca. 1805), after John Vanderlyn (1775–1852)
A view of the westerly branch of Niagara Falls, taken from Table Rock, looking up the 
river, over the rapids, ca. 1805
Watercolour and black wash
R9266-396



Exhibition display revised July 2009 36

James Pattison Cockburn (1779–1847)
Horse Shoe Fall, Niagara 1832
brown wash over graphite
R9266-123
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James Pattison Cockburn (1779–1847)
Horseshoe Falls, Niagara, 1832
Watercolour over pencil
R9266-108
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Thomas M. Baynes (1794–1854)
The Falls of Niagara Canada or Horse shoe Fall, ca. 1840
Lithograph
Published by Kennedy and Lucas Lithographers, Philadelphia, in the album: View of The 
Great Falls of Niagara
R9266-2356.2
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Information sheet for Niagara Falls excursions 
issued by Eberts & Hulett, Buffalo, ca. 1870

Since the early 19th century, clever entrepreneurs 
exploited Niagara Falls for profit. This sheet 
acknowledges the “great complaints . . . 
concerning the extortions practiced on visitors 
at Niagara Falls . . . ” and promises to provide 
value for money.
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Anna Brownell Jameson (1794–1860)
Sunset on Lake Huron with the night encampment of Chief Yellow Head, ca. 1837
Graphite heightened with white gouache
R9266-292
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Attributed to Samuel Seymour (1797–1882)
Lake of the Woods, 1824
Hand-coloured engraving
Engraved by J. Hill; published by H.C. Carey and J. Lea
R9266-1918
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Unknown artist (active ca. 1860–1875) 
Canada Red Apple, ca. 1860–1875
Stencil print, with details added by hand
Published in D. M. Dewey’s The Specimen
Book of  Fruits, Flowers and Ornamental 
Trees,Rochester, New York
R9266-2476
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John James Audubon 
(1785–1851) 
Canadian Otter, Lutra
Canadensis, Sabine, 1844
Lithograph
Lithographed and 
published by J.T. 
Bowen, Philadelphia
R9266-610
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George Edwards (1694–1773)
The Bittern from Hudsons Bay, 1748
Hand-coloured etching 
R9266-2519
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John Herbert Caddy 
(1801–1883)
Killarney or 
Shebahonaning, north 
shore of Lake 
Huron, ca. 1853
Watercolour over 
graphite
R9266-72

Killarney, originally known as Shebahonaning, an Ojibway name meaning “canoe passage,” is 
situated on northeastern Georgian Bay, on Lake Huron. Established as a trading post in 1820, it 
is still a largely Aboriginal community. It developed as a commercial fishery and was a local 
port of call, only accessible by water until 1962. Today, with its proximity to the 84,500-hectare 
Killarney Provincial Park, it is a centre for outdoor recreation and boating. 
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Thomas Mower Martin (1838–1934)
The Don River, ca. 1880
Brown wash, touches of blue-grey wash over graphite
R9266-311R
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William Armstrong (1822–1914)
Thousand Islands near Kingston, ca. 1880
Watercolour, touches of gouache over graphite
R9266-9
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Felix Octavius Carr Darley (1822–1888)
Camping in the Thousand Islands, 1886
Brown wash heightened with white over graphite
R9266-174
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Thomas Mower Martin (1838–1934)
Aboriginal hunters with wigwam and canoe by a river, ca. 1885  
Etching
R9266-3459
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Thomas Mower Martin (1838–1934)
Aboriginal encampment on the shore of Thunder Bay, ca. 1890
Grey wash over graphite
R9266-313
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LIFE AND LEISURE

Ontario’s fertile heartland attracted a flood of immigration in the 19th century. Its 
numerous waterways aided travel and transportation into the interior, and supplied 
water power for development. As the population increased, so did the industries and 
transportation networks, which in turn led to furth er development. By the end of the 
century, Ontario vied with Quebec as the nation’s leader in terms of population, 
industry, arts and communications..
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Edmund Willoughby Sewell (1800–1890)
View of Barrack Hill and the Ottawa River, Bytown (Ottawa), ca. 1850
Oil on canvas
1991-120-3
E.W. Sewell Collection
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Edmund Willoughby Sewell (1800–1890)
View of the Chaudière bridges on the Ottawa River, Bytown (Ottawa), ca. 1850
Oil on canvas
1991-120-2
E.W. Sewell Collection
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Edward Roper (1833–1909)
In Cootes Paradise, Hamilton, ca.1862
Oil on commercial board
1989-176-66
Edward Roper Collection
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William Nichol Cresswell (1822–1888)
Goderich, Ontario, 1858 
Oil on canvas
1985-201-1
Mrs. F.B. Hayes Collection
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Walter Chesterton (1845–1931)
Old Block House, Toronto, Ontario, 1911
Oil on cardboard
1969-1-2; C-010623
Walter Chesterton Collection
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Unknown artist (active 1836)
Port Talbot, Upper Canada, (active 1836)
Lithograph 
Printed at the Quarter-Master General’s Office
R9266-1457
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Robert Irvine (1792–1823) 
Toronto Bay and Island, ca. 1815
Watercolour over graphite
R9266-288



Exhibition display revised July 2009 59

James Pattison Cockburn (1779–1847)
Falls of the Chaudiere, Ottawa, September 1827
Brown wash over graphite
R9266-127
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James Pattison 
Cockburn 
(1779–1847)
Falls of the 
Chaudiere, Ottawa, 
September 1827
Brown wash over 
graphite
R9266-125

These two sketches by James Pattison Cockburn, commander of the British Royal Artillery 
in Canada, were probably done during his annual tour of inspection. The bridge under 
construction was the first to link Upper and Lower Canada. It was designed and built under 
the direction of Colonel John By of the Royal Engineers as part of his project to construct the 
Rideau Canal. 
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James Pattison Cockburn (1779–1847)
Toronto or York, Capital of Upper Canada, August 1829
Watercolour and pen and ink
R9266-142
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George D’Almaine (active 1834–
died 1893)
Houses of Parliament & 
Government Offices Toronto, 1835
Hand-coloured lithograph
Printed by Tazewell Lithography, 
Toronto
R9266-3457

Toronto’s Parliament Buildings were constructed on Front Street between 1829 and 1832. Two 
previous legislative buildings were lost to fire; the first was set ablaze by invading American 
troops in 1813. The new red brick and stone construction consisted of a central legislative building 
flanked by office blocks. Though this view shows a portico with four columns, these were never 
built and indicate that the artist may have seen the architect’s plans. 
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Thomas H. Stevenson (active 1841–1858) 
The visit of the Earl of Elgin and Kincardine, the Countess of Elgin and Lady Alice Lambton 
to Upper Canada College, Toronto, 1847
Lithograph Printed and published by engraver J. Ellis, Toronto
R9266-3400
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An Introduction to Greek Declension & Conjugation, adapted to the abridgments of Matthiae’s
Grammar, York (Ontario): Lithographed by S.O. Tazewell, 1833

This Greek grammar is one of the earliest texts 
lithographed in Canada. It was produced 
especially for the students at Upper Canada 
College by Samuel O. Tazewell on Ontario 
stone. 

When students at Upper Canada College needed 
a Greek grammar, not a single printer in York 
had a font of Greek type with which to print it.  
Samuel Oliver Tazewell solved the problem by 
printing the text lithographically.  Trained in 
England as a watchmaker, jeweller and piano 
tuner, Tazewell immigrated to Upper Canada 
around 1820. Ten years later, he added 
lithography to his skills and became Upper 
Canada’s first lithographer. Some of his 
lithographs bear the words “from Canadian 
stone” and attest to his pride 
in using Kingston limestone for his press.
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George D’Almaine (active 1834–died 1893)
St. Mark’s, The Episcopal Church of Niagara, ca. 1834
Hand-coloured lithograph 
Printed by Tazewell Lithography, Toronto
R9266-3458
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Edwin Whitefield (1816–1892)
Ottawa, looking towards the Chaudière Falls, ca. 1854
Pencil
Taken from a disbound sketchbook containing four views
R9266-414.2R
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Edwin Whitefield 
(1816–1892)
Whitefield’s Original 
Views of  North 
America Cities, No. 34: 
Ottawa City, Canada 
West/Late Bytown,
1855 
Lithograph
Endicott & Company 
Lithography, New 
York, 1855
R9266-1227

The pencil sketch was a preliminary drawing for the subsequent print of Ottawa.  Whitefield 
is perhaps the best-known of many itinerant artists who travelled across North America in the 
mid-19th century. In addition to producing two views of Ottawa, Whitefield also published 
Ontario views of London, Hamilton, Toronto, and Kingston, as well as two different views of 
Montréal and Québec. He also contemplated but never published similar views of Belleville, Port 
Hope and Peterborough. 
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James Duncan 
(1806–1881) 
Parliament 
Buildings, Ottawa, 
ca. 1866
Watercolour
R9266-183

The view shows the original Centre Block of the Parliament Buildings, completed in 1866. 
In Duncan’s watercolour, we can see the circular walls of the Library of Parliament still 
without its wrought-iron domed roof, which was not completed until 1877. When the 
Centre Block was destroyed by fire in 1916, only the Library wing survived. The current 
Centre Block was built between 1916 and 1927.
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John Herbert Caddy (1801–1883)
Above Ancaster Road, Hamilton, C.W., ca. 1860
Watercolour over graphite
R9266-85
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Unknown artist and publisher (active 1874)
Bird’s Eye View of Smith’s Falls, Province Ontario. Canada. 1874
Lithograph
R9266-1478
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Unknown artist (active ca. 1889)
The Ontario Agricultural College and Experimental Farm, Guelph, Canada, 1889
Lithograph
Published by Rolph, Smith and Company, Toronto
R9266-1456
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John Herbert Caddy (1801–1883)
On Lake Mutadenenadod, North Shore region, Lake Huron, ca. 1853
Watercolour and touches of gouache over graphite and scratching out
R9266-71
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John Herbert Caddy (1801–1883)
Cootes Paradise, near Hamilton, ca. 1860 
Watercolour and touches of gouache over graphite
R9266-74
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John Herbert Caddy (1801–1883)
Sault Ste. Marie from the canal on American side, ca. 1853
Watercolour over graphite
R9266-82
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Thomas Mower Martin (1838–1934)
Ontario farmstead, ca. 1885
Etching
R9266-3460
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Broadside advertising an 
extensive auction sale of a 
valuable farm in the 
township of Stephen, 
County of Huron, 
1883 
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Attributed to James Edward Alexander (1803–1885) 
Sleighing in Canada—Fancy Sleighs & Cutters, ca. 1843
Pen and brown ink
R9266-4
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Francis Rye (1848–1884)
Sunset at Sparrow Lake, 1879
Grey wash over graphite 
R9266-363
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Francis Rye (1848–1884)
Landscape overlooking a river, Muskoka region, 1879
Grey wash over graphite
R9266-354
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Berdoe Amherst Wilkinson (active ca. 
1844–following 1853)
Maple Sugar Making, Canada, near 
London, C.W., ca. 1844
Watercolour and touches of gouache 
over graphite
R9266-421

Maple sugar making took place in early 
spring, when the sap began to run in the 
maple trees. The process usually involved 
the whole family. They collected and 
boiled the sap, and tested its consistency. 
Once it thickened and crystallized, the 
resulting sugar was put into moulds to 
harden. Although some sugar was kept for 
the family, most of it was sold at market.
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Alexander Blaikley (1816–1903)
Toronto from the northeast, 1882 
Graphite and watercolour
R9266-48
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Berdoe Amherst Wilkinson (active ca. 1844–following 1853)
The mail run across Lake Huron, between Penetanguishene and Sault Ste. Marie, March 1853
Watercolour and graphite with gouache
R9266-422
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Titus Hibbert Ware (1810–1890)
Log house & Clearing at Orillia, Simcoe, Upper Canada, Sept. 1844
Watercolour over graphite
R9266-403
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John Knayer (active 1856–
1857)
Preston Woollen Factory, 
County of Waterloo, C.W., 
Hunt & Elliott Proprietors, ca. 
1856 
Lithograph with watercolour
R9266-1476

Now known as Cambridge, Preston was settled in the early 1800s by Mennonites from 
Pennsylvania. They used the water power of the Grand and Speed rivers to establish mills for the 
production of lumber, flour and wool. This print is a valuable record of early industrial 
architecture and activity. In the foreground, a wagon arrives with bundles of raw fleece and 
another is loaded with bales of finished wool flannel. 
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Frederic Marlett Bell-Smith (1846–1923)
The Hanlan-Plaisted sculling race, Toronto Bay, 1878
Watercolour and touches of gouache over graphite
R9266-44

By the mid-19th century, interest in competitive sports began to increase dramatically in 
Canada. Although team sports such as hockey, football and baseball were relatively new, 
individual sports such as rowing, racing and snowshoeing already had a long history. Edward 
Hanlan became the world sculling champion in 1880. Many people still consider him to be the 
greatest sculler of all time. 
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Attributed to Alexander Henderson (1831–1913), photographer
Canada House, Caledonia Springs . . ., ca. 1868
Lithograph after a photograph
Roberts and Reinhold Chromolithographers, Montréal
R9266-1546; C-151673
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Hugh Johnson (active 1881–1890)
Wreck of the Steamer Victoria: First View, 1887
Lithograph
Toronto Lithography
R9266-3411
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Hugh Johnson (active 
1881–1890)
Wreck of the Steamer 
Victoria: 
Second View, 1887
Lithograph
Toronto Lithography
R9266-3412

During a May 24th Victoria Day outing from London in 1881, the steamer Victoria capsized in 
the middle of the Thames River. Loaded with 650 passengers, it was well  in excess of its capacity 
of 400. Nearly 200 people died in a matter of minutes. The catastrophe occurred though the 
steamer was in 17 feet of water and a short distance from shore.
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